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Abstract

Saxophone has various technique of sound that advanced by musicians, composer and music
companies with Jazz, Blues. Many composers of computer music used to the saxophone sound on
their works. This paper describes the saxophone technique and various effects through analyzed
sound in Claudio Gabriele’'s <ARRIFLEX35>. such results are important factors for the saxophone
technique and sound effect with synthesis. Through such technology, the saxophone was able to
express the sound and various effects. In addition, the composers were able to easily sympathize
with the meaning of works by significant feature of saxophone
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